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hand, a reprint of Caxton's Recuyell of the Histories
of Troy, the first work printed in the English tongue,
he designed a much larger and bolder type, an im-
provement on one of the * Gothic' founts used by
Anton  Koberger at Nuremberg in the fifteenth
century.   This ' Troy' type was subsequently recut
in a smaller size for the double-columned Chaucer,
and in both its forms is a very handsome fount,
while the  characters are so clearly and legibly
shaped, that despite its antique origin, any child
who knows his letters can learn to read it in a few
minutes.   With these three founts the Kelmscott
Press was thoroughly equipped with type ;   but
until his final illness took firm hold on him Mr.
Morris was never tired of designing new initials,
border-pieces, and decorative titles with a profusion
which the old printers, who were parsimonious in
these matters, would have thought extravagantly
lavish.   Including  those  completed by his exe-
cutors after his death in 1896, he printed in all fifty-
three books in sixty-five volumes, and this annual
output of nine or ten volumes of all sizes, save the
duodecimo, which he refused to recognise, gave his
work a cumulative force which greatly increased
its influence.   Whatever else Morris did, or failed
to do, he proved that it was possible for a modern
press to beat the fifteenth-century printers on their
own ground,   Working under his inspiration, though
purposely on different lines, Mr. Emery Walker
and Mr. Cobden Sanderson at the Doves Press, Mr.